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Progressive Book Arts Feast – Monday, November 12th 

Place It: Seminar on Collecting, 3:30pm 
Ponder It: Book Art Panel, 4:30pm 

Plate It: Reception, 5:45pm 
 
 
Curator: Maddy Rosenberg 
 
CENTRAL BOOKING travels to Williams Gallery Center at Lafayette College in Easton, 
Pennsylvania (http://galleries.lafayette.edu/williams-center-gallery) for Booked. A full day of 
book art, The Progressive Book Arts Feast, accompanies the opening, celebrating exhibitions 
both in the gallery and in the library. CENTRAL BOOKINGʼs founder Maddy Rosenberg is 
featured in discussions on collecting tidbits and artistʼs books both from the point of view of the 
artist and the curator.  
 
The book as an art form is going through a contemporary renaissance. Artists have always kept 
sketchbooks, worked with poets, and illustrated books. But the artistʼs book is a work of art in 
itself, where the book as we know it is totally rethought. Why a codex? Why bound at all? Yes, 
an intimate object to be picked up from a shelf and enjoyed but also torn apart; enlarged; hung 
on a wall, ceiling, standing on the floor; as a part of a larger whole, a bevy of books. Made of 
paper, metal, glass, fabric. Cut, sewn, welded, printed, etched, wound. To be torn apart page by 
page, transformed as itʼs put together again. To be pondered from a distance, to be surrounded 
by it, to follow it with the eye, to sit quietly and caress its pages. This is an exhibition that has 
one re-examining the book as more than a mere container of information, but as an inspiration 
for the artistic imagination. 
 
Eunkang Koh stretches the possible as she conflates her past culture with her present one in a 
menagerie of hand held and oversized book worlds. The “page” for Suzanne Reese Horvitz 
can be glass, paper or metal as she prints and paints on any surface; sequence can be hidden 
behind spreading steel or transparently mysterious through layers of glass. Whether Pamela 
Moore is using wood or plastic, her books are bold yet delicate objects that speak of their 
materials and her own minimal verse. Sang-ah Choi, in a progression of pop-up, hand–cut 
layerings, deals with the simultaneous duality of the real and the fake, the elusiveness of the 
human pursuit of the perfect community that often verges more on the surreal. Béatrice Coron 
delves into her starkly contrasted black and white universe with hand-cut wall pieces that 
expand to mural scale self-contained dystopic microcosms of their own. Maddy Rosenberg 
takes architectural memories and, from the flat, transforms them into three-dimensional 



environments. Anne Gilmanʼs wall sized scrolls hide and reveal the text as image integrates 
with words in subdued drawn, printed and collaged color. The books of Donna Ruff can be 
altered or molded paper, woven, stripped, sculptural but read along a single flat plane while 
Doug Beubeʼs mastery of the altered book is revealed in his precise, elegant reworking of the 
book into a structure that is pure sculpture. Jeffrey Allen Priceʼs grid of chemically altered 
paper stacks become a library in themselves, tempting us to look through them, page by page, 
but experiencing them as a whole. Desirée Alvarez juxtaposes bold imagery with the delicacy 
of the transparent fabric she prints on, hung into configurations that seem to defy gravity. Despo 
Magoniʼs collages begin with the anatomy of a single book, multiplying into a series that are 
more than the sum of its parts. Rosaire Appel “documents” things that are not, thereby placing 
the solemnity of most conceptual art on its head as she amply demonstrates that the cerebral 
can be playful and visual as well, as Sarah Stengle molds concept into work that has a strong 
mathematical base and a visual strength with an additional performance component. Jay 
Bolotin offers an original conceit - an animated woodcut motion picture with an epic operatic 
text, six years in the making.  
 
The November 2012 issue of CENTRAL BOOKING Magazine contains the exhibition catalog of 
Booked, with an intriguing essay by Jae Rossman of Yale University on the book and its 
relationship to the body (http://www.magcloud.com/browse/issue/457287). 
 
 


