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Powerhouse Hosts a‘Sundance’ for Printmakers |
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On Sunday, sunshine streamed -
into the top floor of Powerhouse|
Arts (PHA), a 117-year-old power
plant that was reimagined as a
center for local artists amid the |
2021 Gowanus rezoning. After = | _
falling into disrepair, in the 1980s S |
the site was a stomping ground : —
for the so-called “mega-shows” of
the Gowanus Memorial Artyard,
which exhibited work by the likes
of Keith Haring against the back-
drop of the polluted canal.
Today, the renovated building
is a creative hotspot once more,
playing host last weekend to the |
Brooklyn Fine Art Print Fair. |
Running from March 27-30, the
fair was the product of a collabo-
ration between PHA Printshop
Director Luther Davis and Fine
Arts Baltimore (FAB). The event’s
goal? Nothing less than to intro-
duce “a critical new entrant in
the New York art fair circuit—one
commiitted to re-affirming New ; .
York as a key hub for esteemed ° A Fe T W, S
print fairs.” The three-day con- . = -
vention included a wide variety g
of programming, including dem- Over 100 artists participated in the Brooklyn Fine Art Print Fair, held at Powerhouse Arts in Gowanus.
os, panel discussions, tours, and g b )
a heated debate over a “burning the difference between a poster milling around the fair, absorbing who journeyed from near and far
question” with which printmak- and a print?” the glut of talent on display. Read to show their work. 4
ers apparently grapple: “What’s The Star spent a few hours on to meet a handful of the artists Continued on Page 15
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Faces of the Fine Art Print Fair

The latest project by MADDY
ROSENBERG, the force behind
the Brooklyn-based gallery Cen-
tral Booking, was the product of a
serendipitous encounter. The Scot-
tish artist Hugh Bryden had taken
a short trip to NYC to visit his son,
a professional saxophonist, when a
mutual friend connected him with
Rosenberg. The two creatives hit it
off, and through a series of conver-
sations they struck upon a through-
line "connecting Scotland to New
York: sandstone.

“Sandstone  Steps,”  which
Rosenberg displayed last weekend
at Powerhouse Art’s print fair, uses
the building ‘material to explore a
cross-Atlantic cultural exchange.
Bryden grew up near a quarry, and
a portion of the sandstone hewn
there was shipped to New York,
where it was used to construct

more ostentatiously, for the steps of
the state capitol upstate, which was
built between 1867 and 1899.

“This particular sandstone was
very soft to carve, but as soon as it
hardened, it was like marble,” ex-
plained Rosenberg. “So it was very
unusual for sandstone, very rare.
One of the architects {in Albany]
had used it down here [in Brook-
lyn], and he insisted on having it.”

To tell the tale, Rosenberg and
Bryden fashioned their own sand-
stone staircase, with steps that pull
out like a cupboard to hold books.
The artists also created linocuts of
the sandstone structures in Scot-
land, and enlisted Desiree Alvarez
and Hugh McMillan to write po-
etry riffing on the interwoven nar-
ratives. To round out the endeavor,
Bryden’s son, Ben, worked with
Rohin Kemani to contribute music.






